PL/llBOV*S 
POMPEO POitR 



A PORTFOLIO OF 
BEAUTIFUL WOMEN 


S495 

LANADA SA.50 
U.K. £3.50 

JèTjBO 095 


3QQ95 'zassa 












































POMPEO P094R 



PLAYBOY PRESS 



N o photogiapher has made a greater contribution to plàyüoy magazine than Pompco 
Posar, In the 25 years he has been on stafi this extraordinarily talen ted man has 
photograpbed 60 Playmates {índiidirg slx for foreign editíons), 40 tovers, the Girts 
of... Rome. Munich, Paris, the Iron Curtain tountries, the French Riviera, Rio, Texas, 
the New South, Canada, Australia, the Adriàtic Coast, Spain—iiterally thousands of heautiíul 
women írom around the globe, He has earned IS awards for excéllence, enbandng puwbqv's 
rcpytation as one of the most photographically sophistícated publícations in the world, 
Pompeo's photographs have a timeless quality. His conceptíon of the female form was 
developed early. As a young man growing up in Yugoslavia and üaly, he "loved to visít the 
museums and stand for hours in front of paintings by Rubens, Titian, Raphael, Midi ela nge lo, and 
so on I was fascinated by the beauty and grandeurJ íoundthere;" Those boyhood impressions are 
evident in photographs that have been ealled "lush" and "elegant” by admirers* 

Àt feast part of Pompeo's success ean be attributed to his relationshlp with his models. In the 
cover story for the April 1965 issue of American Phofographer magazine, writer David Roberts 
described watching him work with a Playmate prospect. At first, the young ladywasshy and some- 
what hesítant, but"by noon it became routine for her toloiteràt Posar's side, an open robe barely 
perched on hershouEders, as she scrutinized herfíxIG nude Polaroid self along with the experts," 
Roberts eonduded that the transformation was entixely due to Pompeo's "bedside manner.” 

play&ov Àssociate Photography Editor Janice Moses says Posar doesrYt reatly have atechn:ique. 
"He's just sincere. He makes women relax because they know very well that heïïfces them and he 
appreeiates their beauty and he's very sensitive to their shyness,” 

Ponnpeo has great respect for the feelings of his photographíc subjects, "I never want a giri to 
feel intimïdated by my looking at her, 1 usually avert my eyes when l r m no| looking through the 
camera. I turnawayand !et her relax. And if I do lookat her, I remind herthatshe'sbeautiful I try to 
give her self-confidenoe,” 

In the book Geft/ng to the Top in Photography, by Peter Gambaccini, Gregory Heisler neatly 
summed up Pom peó's reputation ín the photographíc community: "At piayboy, my biggest kick 
was meeting Pompeo Posar. He's shaped more young men's mínds than Dr. Spock.” 

We cannòt properly do justice to Pompeo's 25 years of playboy photography in these pages. We 
can only present a glimpse at the style and grace that have been captured by his discerning eye 
throughout the years. Happy Anniversary, Pompea And thanks. 
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Pom peo's earliest work íor PLAveorv 
was stiJI photography on P/ayboys 
Fenthouse television show, Then 
çame Flaymatcs. The fïrst was Laura 
Young (right) and the second was 
Jlan Roberts, a Bunny at the Chica¬ 
go Playboy Club (top of facing, 
pa ge, left and right). But Roberts' 
pir.torial was published fírsï r in the- 
August 19&2 issue, while Laura's 
oenterfold didrft appear until Oc- 
lober of that year. At íhe bottom 
of íhe opposite page r a young 
Posar arranges the background íor 
4 June1%3 Playnnate Connie Masoix 




















June Coc h ran, Miss December 
1962, {above) was photographed 
hy Pompeo after she was named 
Playmate of The Year 1965. '"She 
had gained a little weight: since her 
Piaymate shooliflg, so t posed her 
in nnen's pajamas and askírd hef lo 
suck in her tummy, The session 
turned out weiL" He remembers 
Augu&l 1964 Playmate· China Lee 
(right) as being a renwMile case 
of stow developmenL "Whçn 
China, a Bunny in the Chicago 
Playboy Club, first audïtioned to 
be a Playroate, her breasts weie 
somewhai small, Two years latei 
she tried out again and her bieasis 
were jnuch larger. She was amaz- 
k ing. She was an excelleni model/' 












Nuvember 1964 FI ay mate Kai 
EJrendlinger (left) was one of his 
most enthusiastk subjecta "Most 
of the woimon back thcn were ner- 
voui/ r he says r "but Kai loved pos- 
ing. J ' Pompeo has always beon a 
talent scout as well as a photog* 
rapher. He spied Veronique Ver> 
dell (above) in 1964 on a Street in 
St. Tropes. JJ t introducod nnyself 
and asked rf t could take her pic* 
ture. She saíd she wa$ a Stadet and 
had just done a nude seene in a 
new film called Becket with Pelet 
GToole and Rtchard Burton (in 
Beú wíth Becket, Febmary 1964). 

The next day, rrty Vvífer Veroniquç 
and I went to some woods near 
the cïty and 1 took this picture." 7 














Donna Michelle's December 1963 Playrnate.and Playmale of the Year 1964 pictorials became Iwo of the best remem- 
bererl of the decade. Pompeo say& of Donna. "She's one of my 'i/ery favorite p-eople. As sexy as she is, she can also be a 



very good íriend and she has an honest, suaighlfurward personality" This picture was shol in Hugh Heíner's Chicago 
Mamsion bedroom before the insïallàtion of hís fam ous round becL Later in this book, yoi/lt sec a recent pholo of Donna. 









In the eady Sixtïes, wben Ptayboy Clubs were 
opening every few rnonlhs in cities around Ihe 
wurld, Heíner traveled almost constantly and 
be took Posar along to record each event ín 
Ihe photo above r he caught Hefs first meeting 
with a contin gent of El un nies, Chat greeted him 
on arri val for a new Club opening, Above, top r 
Pompeo prepares to photograph a Bunny from 
ihe London Club with Parliament and Big Ben 
as background. At ríght b March 1965 
Playmate Jennifer Jacksoa She v^as dbcov^ 
ered whíle working as a Bunny in the Chicago 
Club, Her twin sister was al so a &unny H re calb 
10 Pompeo, "and their bodies were exacdy alike." 









The two iovely ladies on this page 
wore discovered by Pompeo in Rio 
and Paris during his Chls of.,. lours. 
Maria Perschy (left) was an Au&trian 
aclress on vacation in Rio. Gin Audi- 
ben (abové) was a Paris hairdresser, 

"In those days, ihere were no- make- 
up artists oi assistants as there are 
now. The giris usually did rh#ar own 
makeup and wore theír own doUies, 

Gín was so very pretty, she dida'l 
need much makeup anyway/' During 
three and a half woe-ks in Paris, Posar 
found and photographed 3fi women. n 
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On thcsc two pages and the followtng spread, we present 
a sampling oí the 40 covers Posar has photographed íor 
F'LAvaov. Of the February 1967 issue (above, upper left- 
hand COrrter), Pompeo laments, "I Stood ün a ladtíer to get 
this shot, bul the ceiling in our old studio was so low r 1 
couldnt get high enough to get all of her haír in to the pic- 
ture." In the two photos above r you see the photographer 
instructïng model Paulette Uodberg on how to hoid the 
prop for our February 1968 cover and the final product, 

The July 1974 cover (overleaf, upper right-hand còrner) 
was the firsï on whïch the PLAYe-tw logo appeared as part 
of the overail design rather than set in type. For the 
November 19 6 S cover announcïng a pictorial on Jam.es 
Bon d's giris (neat spread, right-hand page), Pompeo loaned 
PLAvaOv's prop departrment his very own sou venir Beretta. n 
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Majkcn HaugedaL the October 1968 Playmaïf?, was anolher of Posar's favorilesL "Majken was a natural exhibiliomst,' 
he JJ 5he really didrït inind intrusions. Un facï r tho mnre people there were in |he studío, Hie betler she looke<t' 







When Pompeo photograplied 
Detember 1963 Playmate 
Cynlhia Myers {righth h er 
pScturial wa$ supposed to 
ha ve a wintry, hüliday feel- 
ing, but it was summec "I 
needecf a head shot- It was 
August and 103 degrees, but 
t wrapped Cynthía in a fur 
and sprinkled soap flàkes 
on the trees- Two days after 
I lefit, Cynthia callcd to teli 
rTit? it had rainnd and her 
front yard was full oí bub- 
bies/' Posar has a remarkable 
knack for taking nu de phutos 
in públic places. This shot of 
June 19f>8 Piaymate ftrítt 
Fredriksen íoppo&iie page, 
leít) was taken in Chicago r & 
Morton Arboretum. "Müs- 
quitos wcre evetywhere, 
rnaking her very nervousL I 
had lo spray her wiih insect 
repel·lent after every shot. 
The apple on the tree be- 
hind her is a prop, by the 
way. I tied it on the tree 
myselt" The phntograph of 
fune 1071 Piayrnate licko 
ÉngJish (íacing page, righO 
has two elements often 
found ín Pom peo's work— 
natural lighting and flowers. 
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For our September 1909 pictorial on The Ciris of 
Ausiraiïa,. Pompeo took these strrking photos of 
Tina Mraz at dawn on a cnld r damp morning with 
fche mi si «ï&ing over Palm Beath, near Sidney, On 
the following >pread tlvee more views of Aus- 
tralian beauty: Khstiíie Mendoza íleft) was a dançy 
er he met at a disto. "I wanted to photograph 
her al dawn and f clidn'i trusi her to gel up early 
enough lo meet me, so I kept her up alt nighl 
dancingand took her to the beach after the dubs 
closedr She was very tíred, but she stíll tooked 
beautifuL" Btonde Jennie Wailace ícente^ felt 
untomfortable aboul rem oví ng her Clolhes, 50 
Pumpeo clrmbed a distant rock format ion and 
pbotographed her with a telephoto Iens. Incse 
Parsons fright) liked ihe se dus ion oí Southpori 
Spitn The bublle rnarkings in the sand are evi- 
dence of Pompeofs painstakingattention to detaiL 





















Carol Gieen was a Birnny on Hugh M Hefner's private jet, the líig ■Bunny. I-üí the Birnny BiYího'ay pictorial commemorating 
the Playboy Club s 20th Annivers-aïy (December 19BQL Pompeo po&od Caro! in two obvious plates, The plane sat on a 
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runway at the St. louis airport and, says Posar, "Pilots who ïaxicd hy were, to say the least, surpftsed Hwhçn they saw Carol 
ín the ctxkpiL IJ Lack of spaoe did not deler our pholographer írom getting the proper perspettíve om hi& &Mhjject matter. 
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À phütügrapher J 5 life is not always easy, To 
get this spectacuJar shot oí October 1971 
l·laymaíf! Gaire Rambeau re qui re d a nine- 
hour dfive into the Arizona mountains and 
a clímb to the top of a mesa. But che results 
were well wurth the efforL On the facing 
page, Joan Coilins posed in her apart ment 
in London r s Bel gra via sectïon dtirïng the 
filmi ng of Can Heüonymus Merkht Ever 
Forget Mercy Hvmppe and frnd True Hsp- 
pinesst (March 1969) r co-authored, pro- 
duced r directed and starred in by her 
hushand at the time r Aothony Newtey 
Üddly enough, we were intereüted in the 
movie because Connie Kreski ourjanuary 
26 1968 Playmate, had a co-starring nole. 




















Pompeo recaIEs th-at shuoEing, February 1972 flaymaio I 3 . j. Lansing's conte rfold was a challongo. "5he had woll·devçloped 
musíles* almosi Itke ího&c oí a htïdy-buildcr, and it was hard to get the look I wanted. By covering her in pink sheets and 
placing her in a kneolíng posítion, wc wew able to emphasiae her Curves and we got IN$ beautiíul sOft ímpre&íort." 



















Posar spent fíve weeks ïn Gerniany shootïng The Giris of Murtkh í August 1972) and retumed with some of his besi and 
most d-aríng work, He captured the haunting, pénsivé expression of scfooolteacher Alberta Brandenslein (above) ín her 
apartmenL The photo oí Marlene Wiese íright) was taken fn the gardens oí the IMymphenbufg Castle very eady on a clriliy 
morning. Marlene left her apartment prepared for both ïhe weather and the photo session; she wore only a heavy coat- 
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"I was watldng down a Street 
in downtown Munrch and I 
saw ihií beauïiful giri jump 
into a cab Befo re the cab 
could gct away„ 1 rushed u p r 
stuck my hoad In the win- 
dow, introduced myself and 
asked the lady if i could take 
her picture/ J The lady was 
model Marfene Appelt ( Nght). 
Aboue, model and photog- 
raphçr at work in a country 
setting, Pompeo found Anulka 
Dzíubinska (opposite page r 
lop) playing pinhall in a gamo 
room and asked her to pose 
in front of Munich's famous 
Rathaus ClockenspieL The 
photO dót only introduced 
the pictoriaf, it atso intro- 
duced lovely Anulka to 
playboy readers* She made a 
reappearance as our May 
1973 Playmata The women 
Pompeo photographs for the 
Ciris of. , „ series usually are 
not professional models* For 
instance, Margie Ferstl (at 
the bottom of the opposite 
M page) was an accountant. 















Marilyn Cole, Miss Ja nuar y 1972 and Playmate oí the Year 1973, worked irv the London Club. She was scheduled to po&e 
for a subscription adveriisement for PtAveov's end-of-the-yearis&ues, Pompep. who wàs working in Europe at the time, was 


asked to sïop in London emroute home lo take some pkurres. He rented all the propi, and did the photography s-es-üion in 
his hotel room. This fabulous photograph of Marrlyn helpod to decorats our pagès during the 1972 Chrístmas season. 
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In 19F3, Pornpeo weni to the Virgin Isfands to seout out possibilities for a Ghfs of the Carífebean feature and came back 
with some great photos of young womín. On Virgin Corda Island, he encountered the íour beach nymphs at the top of 
this page. UnfontunateSy the project was never fïnished, but we're pleased to have an opportunity to introduce you to 
36 Vicki Ftynn r on the far right in the foursome and the subject of these previously unpublished photos íabove and rrght). 















A fiïend of Cyndi Wood r s sent a snapshot of her to Pompeo and suggested ïhat she be tesïed as a Playmate. When the 
tests were done a few mortths laïer, Pompeo and West Coast Photography Editor Marilyn Crabowski fcnew immediaïely 
she wüuld be a great Playmaïe. Her memorable oenterfold, which ycn/ll find fater in this book, was shot before sunrise one 
morning, witb Cyndt standing in rhe doorway ar Playboy Mansion West wearinsa Ginger Robers dress, She appeared in 
the magazine as Mïss February 1973 and then was seteoted to be Playmate of the Year 1974, For that second appearance, 
in Jone 1974, Pompeo and Cyndi produced sorne of the most dolíghiful pbotographs cvcr published in rhe magazine. 
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One oí Pompeo's most difficutt assígnim-ents 
look him to Spain where he was lo make 
photogjraphíc reproductions oí Salvador Dali 
pa in rings for plavboy's December 1974 issue. 
‘'The man wüS à bri eccentric/' says Posar. 
"The whole time I was with him, I had an 
eerie feeling E can'l descrihe." JMonetheless, 
the two worked ïogether to produce ihe 
photographic: surrealísm on the se and the 
fottowing two pagès* Dali wüuJd sketch a 
concep! and Pompeo would interpret his 
ideas on fi Cm. The images we've chosen to 
re prod uce in lihis book are not those pub- 
lished m ihe maga 2 ine Large color prints oí 
Pompeo's photographs as they appear h e re 
were sent to Dalf and he completed the 
"paintings^' before they were published. 
Wheni Pompeo departcd for America, the 
artist presented hím with a gift r Ihe d^awing 
shown ahove Dali had dono the WOrk On the 
40 insrde cover of a book oí his paintings. 
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The picUire ab-ove was rclatively oasy says Posar, eKcep·t''Dali kept rearranging the models 
ever so sUghtly." That's Dali's cane adjusting the arm posrtion of the naodet in the upper 
right-hand còrner, The picture on ihe oppo&ile page, on Ihe other hand r gave Pompep a 
rather large headache, "Al fi rst Dali said, f í wantthree naked women leaping simultaneously 
i n to the air in front of a giant egg while a bucket pours wàter into the ait, a ball íloals over 
th-eir heads and a rabbit with its throat cut, squirting. blood behínd it, goes flying across the 
frame' I said, 'Ah, Maestrn Dalt, thai is brtlliant, extept that 1 don't think we can do the rab¬ 
bit. That is the Playboy symboi/ So he said r J WelE then, all ríght. Subsdtute a chair for the 
rabbit.' " Coordínating the leaping ladies, the pail of water and the chair wa& very tricky. 
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Thii magnificant photograph has never been publïshed in the English-language edition of playúOv. To capture tbe intimacy 
implÉed he re, the photographer inust establi&h an atmoíiphere in vvhich hi& models are totally reíaxed and uninhibited. 







46 






Jn the Seventies, playbov began experimenti ng with new graphic ideas, Pompeo had a lot 
of fun treating moodyi semuüuí scenes like the prevtouslly unpub[ished"handl·on” photo 
al fleft. The dramatic shot above was used to ílluïtràte a 1976 featuré on shówer heads. 




Posar has photographed many beauïiful blondes du ring his career. One of hís favorites was 
our German-horn August 1975 Playmate and Playm-ate of the Year 1976 Lillian Muller,, 
&hown above on the doorstep of thç Los Angdes Playboy Mans i on. "I like her look/ r says 
Pompea "i t's wamn, human r approachable," Another fíworEïe was December 1971 centes 
fold Karen Chrísty (righú- Ji Karen was very fem in i ne, with a Jovely body. A sweet giri," 
Pompeo used sunlight streaming through the window to get this striking, back-lit effecL 
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Pompeo has some very spedal teelings about Palti McGuire, our very special Noveniber 1976 Playmate and Playmate 
of Ihe Year 1977, "My PatU" he calls her r aífectiomately, "The íuok on her face says so much and, let me lell yüu. the lootc 
i* real." On ihe neKt spread, a hpld light patíem adds tension to an otheiwise simpty beautiful photograph of PaltL 
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Pompetfs playful look at the Oakland Raiders' ja ne Lubeck (above) in Septemher 1974 J s 
Sis! Boorrtt Ah! was the first of severaI cheerleader features publïshed in playboy, He al so 
was a major -contributor to Pro footbafí's Maín dtfracííons (December 197&h a ptctorial 
(.hat became front-pa ge news when National Footballl League owners respon ded by firtng 
many of the women who had posed for u*. playbüy cover giri Barbie Berrton's fSrst country- 
music al bum promoticm deserved the best, so Posar eomposed the photograph at rigbL 
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Twoof the rr>o&t sensual pictohalsnAY&OY ran in the Seventies appeared in the same yean, They were botlV'theme" 
piclorials for which we asfeed well-known photographors hom arpund the country to jnterpret an idea. Riipped Off, 
featuring clothes being torn in the heat oí pas&ton, evoked the photo on the opposite page from Posar and was 
pul·lishnd in March. 1975. He OOrttribyted the photo sequ-enee above to A iong IqqU At tegs for the July ïssue. 







Posar remembers Ann Pennington (abnve) as having lovely eyos, Ann waí Ou* March 1976 
Playmate. (Hcr sisler Janioe vvas Miss May 1971 .) In ihe spring oí 1930, Ann wed actor, 
sïnger Shaun Cassidy. At rigM is one oí òur favorite photos of 1976, or any otheir ycar íor 
that matter Ifs January Playmate Üaina House r photographed au natoreí in natural light. 
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One of plavsov's bosï years for now subscriptions wa& 197 7-73. Thrs could bo attríbuted to tho popularity of Debra Jo Fon- 
dren, Miss Sepiembor 1977 and Playmate of tho Year 1973, Posar pholographed her for this taptivating jnvítation. 







Januàry 1977 Playmate Susan lynn Kiger (facing page) was JJ a íree spirit. She was naturatly 
semucus and toved tu pú$e Oude, l r d say she was one oi (hç most gninhibited Playmates 
l'Ve worked with." The pi au re oí Apríl 1977 centerfold Usa Sohm above üs one of Posar's 
favorites "I líketo capture the movement of the woman's body as much as possible/' he says 
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Ruth GuerrL our july 1983 Playmate,, 
was a joy to work with says Pompoct 
J 'She was a higFvenergy I ad y. She 
never üoumged around drinking pop 
during photo sessions. She was al· 
ways irying to hurry everybody atong, 
saying, 'Qkay r boyí, let's get back lo 
work!' " Five years dapsed between 
her original test shooting (fating 
page) anct her appearance as a 
Playmate írighr), "They kept delaying 
potting her i nio the magazine/' says 
Posar, J 'but she was patienL And she 
Just got better tooking with each year* 



























When Nkki Thomas first appNed to be a Playmate*. her hair was very short, " We told her lo lel it grow our and conne hatk 
again., A year later, Nicki netumed with ïhüulder-lengthi trosses/' She appeared as Playmate of the Month in March 19 7 7. 








Michele Drake, our May 1979 PI aymate, plctured above and on the facing paga, was *happy-go-lucky and very 
energetic;" says Posar. ' J Photographing her was one of the easiesï— and probably one of the quickest—aeisioníi in my ca- 
ïeer, Sha COuId give herseSf lü the camera so easiJy Any pose I wanïcd, she would ïmmediately gel herseïf into, We bit it 
off immediately, It was one look and bam! íp One afternoon's shooting prnduced both of these fantastic photographs. 
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March 1979 wa-s a good issue oí 
playbov íor Posar lovers. He 
photographed our gatefoW giri 
Denise McCoonell (ïating page) r 
who was a private detecti ve in 
Norm-an, Oklahoma, He also 
Eook several shots of hLF.L 
cheeMeaders such as ira Sfders 
(left). Po&ar, a sucker for a pun r 
said of his photo of McCümneli, 
"Shc was an undercover agent 
who touldrï't hide her assets" ?1 




"The look ín the eyes of a wuman is one of ihe thinga that makes a píeture sexy" says Posar. JJ l can tel! the giri Eo pose this 
way and that, but if Ihere is no life f no feeling in her eyes, we're ibolh wasting our tirïie" On these EwO pagès, three gQOd 
examptes of "the IqoIC; Candaçe Collins (above, left), a Bgnny in the Chicago Playboy Club and Üecember 1975 Playmatfiji 
Qctober 1979 centerfoJd Ursula Buchfellner (above, rígh.1); and a pulse-rafemg. sïudy of Btinny Usa Kàiser (facíng page), 
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'■'Very few women's bodres IooPí greaí irr every area r so it is important to íind the poses thai show the woman at 
her hest, Her most appealing," eKplains Posar. His màgic touch as a mode li ng coach can be seen qoite cJeady in 
Ihe pictures oí Aprïl 1980 PJaymate Uz Glazow&fci (above) and Miss Septembcr 1960 Usa Weíçh <right). 
Pompeo was awarded Playbo/s Annual Editorial Award for Best Gatefold of the Year for this photograpK 







Sandy Cagle r Míss February l380 r was a ÉJunny at the 
Lake Ceneva Club when Pompco took her Playmare lest 
shofíL "$he lookcd so beeutiful, we decided to make her 
a cenferfald, I finíshed most of the small camera worle 
then. just before we were going lo shool the gatefotd 
(above), she took a vacation in Florida and ca me 
hack with such a dark tan wv. had to wait eight months 
before wo couid shoot again. The photo al rïght was 
7 6 taken at noon du ring a solar eclipsa Strange effect," 



























One of Posar's most enjoyable assígn- 
ments was retornin g to bis native 
lerritory to bring back Ciris oi the 
Adriàtic Coasí (May 1981). He not 
ünJy brought pictures of giris*, but al so 
of the colors and moods oí the toun- 
trles he kn&ws so well, Al left, Ewa 
Martzuk sunbathes ín front of the 
Yugoslavían flag and on tbe facing 
page, Mirjana Vulic wearí a !ook that 
spcaks loudiy in all languages, The 
shot of Jasminka Dedvic (belowj was 
a happy accident, Pompeo had 
planned an outdoor sesslon, but a 
heavy storm yirtually trapped them in 
his hotel "Since time was of the 
essence, beca u se I was taking phntos. 
of néw giris every day x I askèd Her to 
pose in my suitft 5 he <íïdn'l mind 
You can see my Continental! break- 
fasl, uneaten, on the table I didrït 
mínd missing breakfast" The Hotel 
interContinental ïn Zabreb, says Posar, 
"is one of my favorites in the whoEe 
world. I thank them for the use of one 
oí their retorns as a temporary studfo" 
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Pom pe ü photographed re- 
freshing Danica Markovit 
in Belgrad, Yugoslavia. "The 
thing I remem be r best is 
t.he Turki&h coffee we had 
beíore we started 5 he kept 
sipping it throughóul the 
shootrng, so the cup orn the 
Cabte isn't a prop,™ Posar 
bou^ht the costume íor thi$ 
shot and presenied ét to 
a delighted Danica when 
they frnished the session. 
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*£ach Playnnate has her own personality, She can't be maric inlp something completely 
differeni with makeup and lighting. All the photographer can do is bring oui the besi in 
whac he &eek rr Posar remem bers May 1993 Piaymate Kym Mal in (above) as"a cbeery giri 
of pexpelual motron, Her feet never seemed to touch the floor.” He remem bens August 
1992 Playmate Cathy SL George {right) as berng more serjous,. moie down lo earïh. 
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When Pürnpeo isn't photographing Playmates such as December 1982's Charlotte Kemp 
(facing page, top), or traveling the globe in search of beauty r plavbov often assigns him to 
the "news" beat— photographing wcmnen who make headlmss. For the October 1983 i&sue, 
he íhct Loretta Martin (above), a high schooi sènior who $ued heralma mater because they 
deleted fronn the yearbook her favoríte ambition: 4 To be a Playboy modeL” "She was very 
sweet and shy” Posar recaÜK Our readers üovèd bis May 1982 photqs ai policewoman Bar¬ 
ba ra Schantz (facing page r boitom). Her pictorial impired a recent teleVision movle. 
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Pgmpeo's pictorial on Apfil 1982 Playmate Linda Rhys Vaughn induded the interior shot at 
left and the exterior above. Note that both photogcaphs ha ve a ■corn mon element—írcsh 
flowerSs, ,J Two beauttful things/' Posar says of flowers and women r "complement each other," 




Jolandà Egger gets around Pompeo and Assoriaic Photography Editor jan i ce Moses travéled logether on the lookout for 
iatfies ofSpain. Thoy found Jolanda in Marbella. Her picture, published on the opening pago of the April 19fll feature, was 


shor in Ronda. Her June Playmate cente rfold was done in flaybüy's Chicago stodio, but tbe pholüs aecompanyimg 
the gatefoJd (including this one) were shot in West Berlin, where $he livel·—at ieast, where she lïves niost of the tinrn 
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Qne of Posar r $ most mert’ioi'ablfl photographic 
encounters with a wornan in the media s pot- 
li ght occurred in 19-J&1 when he díd playbqv's 
pktorial on Rita Jenrette, wiíe oí Rep. John 
Jenrcïte, one of the congre ssm en indicted in 
tPie ABSCAM irwe&tigation of públic oífici&is, 
Rita proved to be as daring as her públic 
image, which included tearing around Wash¬ 
ington on a motorcycle (right). She posed for 
PLAvaoY twtceí the first ta me in an exdusive 
April 1931 pictoïial íbeiow 1 ), and again, with 
Philip Anderson (facing page), in Heíto, Young 
iovers {May 1984 h Posar says, "I really liked 
Rita. S-he trust ed me and was very easy to 
work wiih. She r s a very írank r open, direct 
person, We ha ve remained veiy good íríends/' 





















Arriong the ceJebritiés Posar has captured in his Iens are Terry ,Moore r actress and esl··Mrs* 
Howard Hughes (above) 1 ; Vit ki LaMotia, the amazing 50-ycar-old wife of esrchampion 
boKer Jake LaMotta {facing page; topv with Feter Athas); and MariJyn Griffin, Mrs. Oklahoma 
in rhe 19JJG Mrs. World pageanl (facing page, bottom). When he first met Terry Moore in 
ber dre&sing room, she told him she was nervous.."I replied, J 1 wi$h you knçw how nervous ! 
am/ She laughed jumped up and hugged me. Aftcr tbat r we had a gieat shooting session." 
Posar rememhers LaMotta as JJ a lady who knows how to make men feel comfürtabie/' and 
Mrs. Oklahoma as "a mal lady, easy to work wilh, Shooting her pictorial was a breeze." 
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One oí Posar'à photos for Làdies ofSpàirt 
(April 19A3Ï had him clímbing walls. To 
get the picture of Élena Jiminez standfng 
on the drawhrldge of an old castlf 
(right) r Posar perched precarjousiy on 
the edige of the castle wall (above), the 
Only possible way to get just the angle 
he wanted. The photo of Ca rol me Webb 
on the facing pago íaiso from iadtes of 
Spain) is one of Poimpeo's favorites, M \ 
shot it in a hotel room in Madrid with 
available light and 3 couldn J t have done 
94 better working in a studio/ r he expFains. 
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Pompeo says he had to play cat-and’ 
mouse with the local pol i ce to get 
this portrait of model Usthí Hu d^ainut 
a backgrOurnd úf the plains of La 
Mancha and the famous windniíll& 
Üon Quisote iode to conquer. "The 
policc drove hy evety ten minutes, 
96 Each Time, we quiddy covered Uscht" 
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Pompeo photographed nurse Susie Owens íleft) for our pictorial on Women frr Whíte in the November 19&3 rssue. 
Playmaie hopeíuts always consider themselves lucky íf Posai takes their lest shots- When our Photo Department staff 
members saw his test of Terry Nihen íabove), the vote was cjuickly u nan i mous, She became the Dccember 1983 Playmate. 
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For ihe P/aymaíes Forever, 
Parí Two pictorial (April 
1934 }, Pompes revisited 
S-ome oí üur most popular 
centerfolds, Donna Mfchelle 
íleft) "was very reluctaot" 
Posar says, J 'but she let me 
fake piclures, It has been 
twenty-two years since J fir&t 
photographed her and she 
still looks fantastic," Donna J s 
Dccember 1963 gatefold is 
belOto. September 1975 
PJaymate Mes i na Miller 
(rïght) looks so good, Posar 
says r JJ $hefd qualífy as a 
gateíold now, even though 
ten years have pas serf since 
we discovered her." On the 
next spread are Pompeo's 
original gatefold of Cyndi 
Wood (February 1973 ) and 
his I9fl4 version oí that 
pose, Cyndi just gels bettec 
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When Posar shot November 1974 Playmate Bebe ftuell for Pfayma fes forever. Parí Two 
(aboveh he said she tiad hardly changéd a bit. "'She svas a bit flighty when I fírst met herand 
she still is. But fun/' He would like to shouï March 1974 Playmate Pamela Zinszer for 
another eenterfofd appearance. "Look at her/' 1 he says* referring to fhe photo on the facing 
pa ge, J 'She ïs more beautiful than evec I always thought her eyes were my&lerious," 
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Janel Lupo origina lly was re- 
luctant to pose at all, but Pom- 
peo is irresistible and platbOv 
readers wcre rewardcd with 
the Nqveíinber 1975 gaíefQld 
below, Afier their 1984 ses- 
sron, he saíd f '"She must eat 
sonncEhing good to stay in 
such great shape." At ríghi r 
January 1972 Playmate Mari- 
lyn Cole as she looked on our 
19B4 update, Wine isn't the 
OnJy thing that ages weiL 
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Pümpeú says that Oetober 1934 Playmate Debi Nicolle Johnson (teftï is"a ve-ry sweet giri 
(rom New York. There aren J t many tike her/' Duri n g. the 30tb Ànniversary Playmate Hunl r 
Ppmpeg Eook Pplarpids of 7000 giris in five cities in five weeks. While doing a test on Penny 
Baker {a bo ve) r he told a new&paper reporter that Penny, who hadrYt even been selected as 
a Kàtefold, wouEd be the 30th Anniversary Playmate, When asked how he could he so cer¬ 
ta in, Posar reptied, ,r lt's just a feeling, ( can't really explain it," Oí course, be was right. 
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Sylvana Suarez was Miss World 
in 1978. Fompeo photographed 
her for the prem fer edítion of 
the Àrgentíniàn PL·ayBOy (June 
1985). "Working with Syfvana 
was extrem ely grati fying/' he 
says. J '£he fs an excel·lent sub- 
|ect r With ber clàssic beauty, it 
fs very easy to take beautifuf 
pictures. We are friends, and 
when I was in Buenos Aires, her 
home town, we had dinner 
together, She looked even bet- 
ter than when I photographed 
her in Chicago a few months 
earlier," On the last page of our 
tribute (overleaf) is a provoc- 
ative shot of August 19 8 J 
playmate Suzi Schott fn the 
110 inimitable Pompeo Posar style. 



















